material difficulties, took root and eventually contributed to the growth of a rural educat ed stratum. (His mother's maiden name was Craft, probably derived from the word "croft", or "small farmstead", particularly in Scotland.)
William's father, Lewis Floyd Brumfield, was born in April 1895 in a small town in south ern Mississippi. During the First World War his father served in the United States Marine Corps and participated in major campaigns on the Western Front in the late summer and fall of 1918. Following the armistice of November 11, 1918, he participated in the occupation of the Rhineland (Cologne and Coblenz bridgehead) into 1919. When William was a boy his father told him of his experience seeing interned Russian soldiers who had been part of a Russian contingent serving in the French army. (As a consequence of the Bolshevik Revolution in November 1917, these troops were considered politically unreliable and placed in internment camps under primitive conditions.) William particularly remembered his father's expression of compassion for the harsh, unsanitary conditions of the Russian sol diers, who "were our allies". These sentiments were especially surprising to the young boy because they were expressed in the early 1950s, a time of intense anti communist attitudes in the U.S. because of the Korean War.
After leaving the Marines, his father studying agronomy at American universities (Mississippi State University, Cornell University, North Carolina State University) and wrote a master's thesis on poultry farming. In the 1930s during the Franklin Roosevelt administration he served as a government agricultural specialist giving advice to farmers in North Carolina about proper farming techniques.
His mother, Pauline Elizabeth Craft, was born in November 1917 in the small town of Pittsboro, North Carolina. Her birth enabled her father, Arthur Craft, to avoid being sent to France as part of the American Expeditionary Force (the U.S. armed forces in France). She graduated from The Women's College of North Carolina (now University of North Carolina, Greensboro) and also served in the Roosevelt administration's educational programs for rural areas. She told young William that during her college years she was deeply impressed by a concert of the visiting Philadelphia Orchestra in which the music of Peter Tchaikovsky was performed. She retained her love of Russian music and often listened with William to large RCA records of Tchaikovsky performed by the Philadelphia Orchestra.
As his school years in the small Georgia town of Gainesville (north of Atlanta), William often spent time in the public library, where he began reading works of Russian literature, first Tolstoy, then Dostoevsky. He was also interested in the history of the Civil War (1861-65), many of whose battles took place in Georgia in 1864. Memories of the war remained, and William connected his reading of that history with the work of Tolstoy, par ticularly War and Peace. The 1950s and 60s were also a time of campaigns in the South against policies of school segregation and racial discrimination. This social upheaval raised profound moral questions, and William discovered that Russian literature (particularly the great novels) addressed similar questions of social justice and moral principles. It should also be noted that William's interest in American Civil War history later stimulated an interest in Russian military history, of which he has an extensive knowledge. This proved an impor tant component in his deep understanding of the Russian people.
William began his study of Russian in 1962 at The Johns Hopkins University. The choice seemed almost accidental, because William, like so many other, entered Hopkins with the expectation of studying medicine. When this direction failed to interest him, he noticed the few Russian courses and remembered his interest in Russian literature. His parents were sur prised but did not oppose the decision, particularly since the Soviet Union had become a major force in politics and science. The flight of Yury Gagarin was especially important in this regard. The successes of the Soviet Union in science and particularly in the explo ration of space stimulated the government at the end of the 1950s to open a new direction in education devoted to the study of Russia. Thus, for the young William Brumfield there opened real possibilities for mastering the Russian language and literature.
However, Johns Hopkins did not offer a degree in Russian, and in 1964 William trans ferred to the new Russian program at Tulane University in New Orleans. His decision was motivated in part by a desire to see the region of his father's family. He was not disappoint ed in New Orleans, which has a rich culture perhaps unique in America. Nonetheless, his continued interest in Russia required a transfer to a prestigious graduate program in Russian studies. With that goal in mind William was accepted in 1966 into the Slavic Department at the University of California, Berkeley, one of the best graduate programs in the United States. After seven intensive years of study at the university (and at Leningrad State University), Brumfield received the degree of Doctor of Philosophy from the University of California, Berkeley, with a specialization in 19th century Russian history and literature.
In his graduate studies Brumfield gave priority to the epoch of Dostoevsky and the "writ ers of the sixties" (shestidesiatniki), among whom one of the most prominent was Vasily Sleptsov, who had a notable influence on Russian intellectual life during the Era of Great Reforms. Although Sleptsov's work is almost forgotten in Russia today, Brumfield has pub lished a number of articles on the writer's life and works in English and Russian (e.g., Brumfield / Брумфилд, 2009a Brumfield / Брумфилд, , 2015 , and played a role in the publication of the first translation of Sleptsov's major work, Hard Times (Trudnoe vremia) into any language. Translated by Michael Katz, the English edition was published by the University of Pittsburgh Press as Hard Times: A Novel of Liberals and Radicals in 1860s Russia , with an extensive introduction by Brumfield. This excellent edition is a validation of Brumfield's dissertation work.
In the course of the twenty years after receiving the doctorate, Brumfield held visiting appointments at the Universities of Wisconsin and Virginia, and was an Assistant Professor of Slavic Languages at Harvard University. He also received fellowships from major schol arly foundations, which enabled him to perfect his knowledge as well as expand the sphere of his creative and scholarly activity. He first came to Russia as a graduate student in the summer of 1970, when he participated in a teachers' exchange program administered by Moscow State University. Russia's cultural wealth soon became the field of his tireless work and began to be explored in all its fullness. He completed graduate study at Moscow and St. Petersburg (Leningrad) State Universities, as well as the Russian State Institute of Art History. He also has achieved a thorough knowledge of the Russian language. While not abandoning his literary research, Brumfield became more and more inclined to the study in depth of Russian architecture and its development, which reflected the high spiritual cul ture of a unique civilization. As part of his study of Russian architecture, he began a com prehensive, professional project to document Russian architecture through photography. Brumfield is now the leading authority in the West on Russian architecture.
Among the major publications written by Brumfield and illustrated with his photo graphs are a number of books that have appeared in the USA since 1983. Of particular note are: Gold in Azure: One Thousand Years of Russian Architecture ; The Origins of Modernism in Russian Architecture ; A History of Rus sian Architecture ; Lost Russia: Photographing the Ruins of Russian Architecture ; Landmarks of Russian Architecture: A Photographic Survey Also published by Tri Kvadrata in recent years is Brumfield's series "Discovering Russia", devoted to the architectural heritage of various regions. This project was initiated in 2007 with the support of the Kennan Institute for Advanced Russian Studies, part of the Wo odrow Wilson Center for Scholars in Washington, DC. The books in the series, which now has fifteen volumes, are encyclopedic in format and are published in editions of 1,000 copies. The volumes range from 100 to 130 pages in length, and most of them have parallel Russian and English texts, with scholarly footnotes. They are comprehensively illustrated with the author's excellent color and black and white photographs, each of which has a precise date for documentary purposes. Among the series volumes are Irkutsk, Tobolsk, Solovki, Kolomna, Torzhok and Smolensk (Brumfield / Брумфилд, 2005 (Brumfield / Брумфилд, , 2006ab, 2007abc, 2008abc, 2009bc, 2010 (Brumfield / Брумфилд, , 2012 (Brumfield / Брумфилд, , 2014 (Brumfield / Брумфилд, , 2016 .
In 2015 Duke University Press, one of the most prestigious university publishers in the U.S., released a book of which Brumfield can be justifiably proud. Architecture at the End of the Earth: Photographing the Russian North 
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